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ÒHail and well met.Ó  
Welcome to the second edition of the WMA newsletter

I think you will Þnd a lot of interesting articles inside. Some things 
you might know already and of course hopefully some you do not.

Looking at this seasons show list, it looks like we will be having an 
exciting time, with some highlights being:

 Kicking o! we attended the excellent Glastonbury show, which is 
going from strength to strength every year.

 Arundel "twice this year#, more below.

 The two Salisbury shows which are always fun to do.

 Tewkesbury of course É.got to be at that one.

 The two Loxwood showsÉ this show just gets better and better.

Let us all try to support at least one of the two shows at Loxwood 
and try to help make it a premier show in the South East. The last 
couple of years have been fantastic and we are looking forward to 
many more to come.

Personally I am also really looking forward to the Two Shows we 
have booked for Arundel this year.  The Þrst is a well  paid event 
meaning good expense cover.

I  love  this  event,  and  what  a  fantastic  backdrop  to  hold  it  at: 
probably  one  of  the  best  looking  castles  in  the  country  in  my 
opinion. You can read more information at http://goo.gl/WtyHTL  

I especially like working with our good friends from Raven Tor and 
The Company of St Barbra as we receive a very warm welcome each 
year.

What with MortimerÕs Cross to cap o! the season and a Trip to the 
superb Portsmouth  Historic  Dockyard to  look at  the new Mary 
Rose museum "see the article in Issue 1#, it looks like it is going to 
be exciting times ahead for WMA.

I hope to see you all soon at practice and shows.

Stephen Aldridge

Chairman WMA
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The Medieval Housewife  

and other women of the 

Middle Ages  
by Toni Moun 

ISBN: 978-1-4456-4370-0  
Amberley Publishing , 96 pages 

Reviewed by Cathy Roberts  

Here is a delightful little book detailing 
womenÕs roles in the Middle Ages. It is 

written  from the  positive  point  of  view of  what  women could 
achieve, a perspective has only come to the forefront in the last 
twenty years.

'The Medieval  Housewife'  attracted my notice purely due to the 
photographs  that  were  taken  by  'Pat  Patrick'  with  whom the 
majority of medieval re$enactors will be familiar. Being a re$enactor, 
the combination of this with the overwhelming urge to 'people spot' 
made it a purchase I could not resist. Just how much information 
was packed into  this  small  tome and the  enjoyment  I  got  from 
reading it took me by surprise.  

The book  is  split  into  eight  informative  chapters.  It  covers  the 
di!ering  roles  of  women  throughout  the  period  and  the 
opportunities open to them in relation to social class, age or marital 
status.  The information  is  drawn from various  sources  including 
some fascinating works by female authors of the Medieval period 
for example the Italian French__author_ Christine de Pisan "1364 % 
c.1430# and the English author Julian of  Norwich "c.8 November 
1342 % c.1416#. There is also a good deal of  information gathered 
from surviving administrative  documents  such as wills  and court 
records.  The  bibliography  itself  gives  interesting  suggestions  for 
further study, especially for the new re$enactor.

This book is highly recommend, not only as an interesting piece of 
literature  but  as  a  great  basis  for  those  starting  out  as  non$
combatants who are choosing a character and role.      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Practices  

We will be holding training 
sessions at both the Glastonbury 
and Arundel events for those who 
are interested. 

We are also hoping to be able to 
offer indoor training sessions 
once a month in the Chippenham 
area. More information to comeÉ 

Membership fees  

The fees for 2015 are set at £25 
for an individual, £40 for a family. 

We have a limited number of Life 
Memberships available at ten 
times the standard rate, i.e.: £250 
for an individual and £400 for a 
family. Please contact 
colin@wessexmedieval.org.uk  for 
more information. 

Contributions  

If you would like to write an 
article please contact the editor: 
colin@wessexmedieval.org.uk  Tewkesbury Medieval Fair 

All  members are reminded: if  you are going to 

Tewkesbury we need to know in advance. The 

deadline to let us know is 30th April.

colin@wessexmedieval.org.uk 
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Medieval Microscope 
A regular look at the detail of medieval life  

Mark Harris  

Tempus fugit. Time ßies, as Virgil put it, although I 
prefer Ovid's Tempus edax rerum "Time the devourer 
of  all#  as it  appeals to my sense of  Gothic  drama. 
'What is he blathering on about?', you are probably 
asking yourselves by now.

Time. The forth dimension as Einstein and Lorentz 
thought of it.

We  humans  have  been  obsessing  about  it  for 
millennia. Firstly using astronomical events to mark 
the passage of time, then augmenting our perception 
of  them with  simple  visual  aids  like  sundials  or 
henges. Did I just imply that Stonehenge was a visual 
aid? Well, in the great scheme of things, it is.

As time progressed, so did our obsession with it, and 
with  measuring  it  with  increasing  accuracy.  A 
common source  of  this  obsession  was  religion,  as 
there was a perceived necessity to carry out rituals at 
the, divinely, appointed time and date.

The early Christian church couldn't agree on the date 
of  Easter;  Rome wanted  it  calculated  in  one  way, 
where$as  the  Celtic  branch believed in  a  di!erent 
method. Bede, a fan of the Roman ideas, did a lot of 
work  on  the  calendar  and  the  structure  of  the 
heavens in the 8th century,  and clearly understood 
that the Earth was a spheroid, thus refuting the often 
repeated  idea  that  people  in  the  medieval  period 
thought that the Earth was ßat. He also noted the 
deÞciencies in the Julian calendar, although we had 
to wait until 1752 for that to be Þxed. In the end, the 
Roman calculation  was  accepted,  and  is  still  used 
today.

The sundials in use, as the only practical method of 
measuring  and  indicating  time,  up  to  the  12th 
century and beyond would have been recognised by 
an  Egyptian  from  1000  BC,  such  was  the  slow 
technological progress in the Þeld of horology over 
the period. Portable 'pocket' sundials were certainly 
in  use  in  the  10th  century,  even if  people  had no 
pockets to put them in. "At least not in the modern 
sense; pocket is a Middle English diminutive form of 
Norman  French  'poke',  so  it  means  'small  bag'. 

Pockets were hung from the belt, in the manner of a 
purse.#

In this age of poor timekeeping, the use of bells to 
call the faithful to worship originated, as sound was 
the only practical signalling medium to communicate 
centrally deÞned time to the masses. Plainly, a more 
reliable  and  automated  method  would  be  useful. 
Enter the concept of the clock. The word clock itself 
is  derived  from the  French  word  'cloche'  which 
means 'bell'. The early mechanisms, which began to 
become popular  in  Italian  cities  in  the  early  14th 
century,  had no dial,  and simply  rang bells  on the 
hour, or its subdivisions, half or quarter hours. They 
used a mechanism for regulating their speed called a 
Verge  and  Foliot  escapement,  and  derived  their 
power  from slowly  falling  weights.  They  were  not 
that  accurate,  as  the  mechanism  depended  on 
friction, and the driving force, to control the speed. 
Gaining or losing a quarter of an hour in a day was 
commonplace,  There  is  a  superb  example  of  an 
original  clock  of  this  type  on  display  in  Salisbury 
cathedral,  dating  from 1386,  although some of  the 
parts are not original.

Salisbury Cathedral clock (Image © Rwendland, CC ASA 3.0), 
http://commons.wikimedia.org/wiki/User:Rwendland) 
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It  was  not  unti l  1504  that  Peter  Henlein,  a 
Nuremberg clockmaker, produced the Þrst portable 
clocks, powered by a coiled spring. They were still 
not  very  accurate,  and slowed down as  the  spring 
unwound.  In  1656  Christian  Huygens  used  a 
pendulum to  regulate  the  speed  of  a  clock,  and 
achieved accuracies of  better  than one minute per 
day.

Janissaries  
by Jerry Pournelle 

ASIN: B00APARD0K (Kindle)  
Baen Books , 256 pages (print) 

Reviewed by Colin Deady 

A science  Þction  book  in  a 
medieval  newsletter?  What, 
what! It turns out that this is 
not  only  a  great  story  but  a 
fantastic  example  of  what 

happens  when  a  civilisation  with  a  more  modern 
technological  basis  collides  with  one  from history, 
with clear comparisons to the European conquest of 
the Americas. The comparison between the exploits 
of  Hern‡n  CortŽs  throughout  Cuba  and  the 
Americas and the story of the mercenaries on Tran 
"even a comparable mutiny occurs# is clear.

The  book  centres  on  a  group  of  Cold  War  era 
soldiers from the 1970s who, faced with certain death 
at the hands of a Cuban force in Africa are whisked 
away  to  act  as  mercenaries  on  another  planet 
inhabited by descendants of  the Roman Empire,  a 
Celtic civilisation and others. Bear with me a minute. 
This isn't some crazy random romp across the stars 
that  makes  little  sense  and  is  full  of  wooden 
characters uttering "Wesa got  a grand army. ThatÕs 
why you no liking us meesa thinks." Instead, this is a 
careful  examinat ion  of  the  di f ferences  and 
similarities between modern and historical soldiers in 
a Future War "and Past# setting. Every few hundred 
years the aliens pick up units from Earth to act as 
mercenaries  on  Tran,  where  their  decendants  then 
"sometimes# survive until the next batch arrive, but 
"and this is the key hook# the evolution of arms and 
tactics do not proceed as on Earth. This is where the 
interest  lies:  we  get  to  consider  the  what$if  of  a 

Roman  Empire  that  has  abandoned  infantry  in 
favour of  an all$cavalry  force against  a mixed$arms 
Celtic force. And of course, everyone wants a piece 
of the few modern guns that are available.

From our perspective, it is the same as the collision 
between Spain and the stone age civilisations of the 
New World from the 15th Century. On the one hand 
we had a relative handful of Europeans a long way 
from  home  who  were  equipped  with  full  plate 
harness,  steel  weapons,  riding  warhorses,  and 
supported by cannon and musket, and on the other 
we had "to  simplify#  pointy  sticks  and  rocks.  The 
same comparison can be made in Janissaries where 
the small number of 20th century soldiers are armed 
with .45 Colt  pistols,  H&K rißes,  M$16 rißes,  and 
supported by light  machine guns,  mortar  and Carl 
Gustav recoilless riße, but with limited ammunition 
and  only  occasional  resupply  drops.  Bullets  then 
become a  premium commodity  and  must  be  used 
with care.

The consideration  of  the  di!erent  tactics  used by 
cultures through history is of interest as well. In the 
Americas of the early to mid$16th Century massed 
ranks of brave warriors would charge head long into 
cannon  f i re,  of t  wi thout  any  considerat ion 
"sometimes without knowledge# of the e!ectiveness 
of cavalry to ßank their position. On the planet Tran, 
we  Þnd  similar  but  in  reverse:  at  one  point  the 
Roman cavalry,  used  to  crushing  the  disorganised 
infantry they usually face on the planet launch an all$
out charge, only to discover that the 20th century 
soldiers have been training the infantry in combined 
arms and pike drill.  Needless to say, it does not go 
well for the Romans who then learn, and adapt.

Also considered in the book is the way cultural and 
military  misunderstandings  can  lead  to  strange 
situations.  An  early  example  involves  our  modern 
soldiers  Þring  warning  shots  over  the  heads  of  a 
warband,  only  for  the  warning  to  be  completely 
ignored "if you have no knowledge of guns you are 
unlikely to instinctively duck for cover#. The ally of 
the  soldiers  is  equally  surprised:  here  are  these 
incredibly powerful, loud, weapons, that when Þred 
appear  to  do  no  dama ge  whatsoever.  It  i s 
considerations  like  this  that  keep  the  story  fresh: 
serious,  yet  with  interesting  "what  if?"  plot  lines 
throughout.  Another  great  moment  in  this  vein  is 
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when a young faction leader asks the mercenaries to 
be given a gun. This is seriously debated and we are 
taken through the pros and cons of starting to arm 
the local populace with Þrearms.

The original Janissaries were elite units belonging to 
the Ottoman Empire,  formed in the 14th Century 
from captured  and  conscripted  Christian  slaves. 
Curiously  they  were  not  slaves  in  the  traditional 
sense  as  they  were  paid  salaries  and  pensions  on 
retirement.  Eventually they rose to become one of 
the  ruling  classes  of  the  Ottoman  Empire.  In  a 
similar way, we Þnd our mercenaries of Tran rising in 
status, to eventually control signiÞcant territory and 
power.

Pournelle went on to write two sequels to Janissaries, 
Clan and Crown, and Storms of Victory. These are 
collected into one volume named Tran. Unfortunately 
for real$book readers these books are now somewhat 
di&cult to get hold of "attracting ridiculous prices on 
Amazon  marketplace#.  Fortunately  though  both 
Janissaries and Tran have been released in the Kindle 
format for around '5 each. The story does not Þnish 
there though, and for about two decades Pournelle 
has been considering writing the Þnal  book in the 
series, The Mamelukes. His website contains the Þrst 
three  chapters,  http://www.jerrypournelle.com/
chaosreports/mamelukesONE.html  .  Hopefully,  one 
day this series will be complete.

Janissaries is recommended to all with an interest in 
historical  warfare,  and  especially  if  you  have  ever 
considered  the  di!erences  between  Aztec  and 
European civilisations in the 15th and 16th Centuries. 
Having  visited  Museo Oro  del  Peru  and  seen the 
museumÕs  collection  of  medieval  armour  and 
weapons "and gold, more in Issue 3, next time# the 
technological  gap between the  Aztecs  and Hern‡n 
CortŽs is  made brutally  clear.  Janissaries is  a story 
just as brutal.

The weapon: Talho!er's Buckler  
Colin Deady 

In Medieval Combat, A Fifteenth$Century Manual of 
SwordÞghting and Close$Quarter  Combat  by Hans 
Talho!er "his Fechtbuch or "Fight book"# translated 

by Mark Rector and available from Amazon: http://
goo.gl/IfG2gU,  plates  231$239  contain  images  of 
combat  between  sword  and  buckler  armed  men. 
What is interesting is that our oft assumption of the 
buckler as a purely round small  shield with boss is 
challenged.  Talho!er  clearly  shows something  else: 
the spiked holly leaf buckler. But, at no point in the 
plates does Talho!er showing it itself used to catch 
or turn a blade, or to slash at the face "something 
that a spiked buckler would be eminently e!ective 
at#. This seems odd: from practical experimentation 
in  individual  combat  I  can  attest  that  when 
combined with  a  one handed sword the holly  leaf 
buckler  is  e!ective  at  binding  and  removing  the 
threat of an opponent's blade "at least temporarily# or 
to punch and slash when the swords are bound. Why 
does Talho!er not show these techniques?

The answer turns out to be straightforward: Talho!er 
wrote  several  books  and we tend  to  focus  on  the 
Fechtbuch  from 1467,  which  just  happens  not  to 
cover this method of Þghting. This is a good example 
of why it is bad practice to rely on a single source, 
just as the Bayeux Tapestry presents a single, biased 
view of the conquest. In Ms.Thott.290.2¼, written in 
1459, Talho!er shows a buckler clearly being used to 
strike the head simultaneously with a cut to the hand 
from a  sword.  In  this  instance  the  buckler  is  not 
holly leaf shaped, however it does contain a raised, 
angular boss "possibly sharp since the blood shown 
indicates a cut rather than a punch as it is not aimed 
at the nose#. The unlucky opponent is shown with a 
holly  leaf  buckler  and  it  is  easy  to  imagine  this 
situation  being  reversed.  Importantly  though it  is 
clear  that  if  a  holly  leafed  buckler  could  be  used 
o!ensively  then  potentially  any  buckler  can  so  be 
used, and hence we often see the spiked boss.

Ms.Thott.290.2º. Scanned by Michael Chidester. Public Domain. 
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Hugh Knight "http://talho!er.blogspot.co.uk/2013/05/
else$whats$buckler$for.html#  makes  the  important 
observation  that  a  buckler  was  used  in  several 
di!erent  ways  "including  pinning  an  opponentÕs 
hands or  sword to  make it  safe to  leave the bind; 
buckler strikes; zone denial; and as a pseudo$gauntlet 
for  the right  hand."  Knight  goes on note that  the 
buckler was not used "for the thing most people who 
have not studied this art believe they were ( actively 
displacing  attacks."  Or  in  other  words  Knight 
suggests  that  a  buckler  was  not  used as  an  active 
shield against a sword. I am mostly convinced by this 
argument:  a buckler is small  and it  is easy to miss 
when actively parrying a sword. Especially, a sword 
strike from your opponent to the leg on the buckler 
side will tend to cause one to lower the buckler arm, 
possibly the torso too, and end in a very vulnerable 
stance slightly stooped stance: it is natural to follow 
the weapon with the buckler, but oft fatal to do so.

However, an exception to the above general rule does 
exist with a holly leaf buckler as this has the ability 
to catch and guide the opponents sword, in part as it 
is elongated compared to a typical buckler providing 
more  surface  area  to  make  contact.  I  am  often 
successful  "admitting  this  is  an  "often"  and  not 
"always"# at catching the sword in this way, trapping 
it in the hooked over end of the buckler for just long 
enough to deliver a strike with my own blade.

Sword and buckler from Tacuinum Sanitatis, ca 1390. Scanned by Sailko. 
Public Domain. 

Another reason it can be di&cult or inappropriate to 
strike with any buckler,  including the holly  leaf,  is 
that bucklers are often held at arms length for zone 
defence, as shown in the above image, to minimise 
the striking angles that an attacker can employ. This 
relies on geometry, with the easiest way to think of 
this being to hold your thumb out and observe how 
it  will  block the full  moon. This,  even though the 
moon is approximately 2159 miles in diameter! This 
works  because  of  perspective  and  parallax:  small 
thumb with  big  moon,  or  small  buckler  with  big 
sword blade#. Or, as Richard J Orli describes it, ÒThe 
smallest obstacle placed close enough to that point 
of  or igination  wil l  foi l  the  attack.Ó  "http:/ /
www.kismeta.com/diGrasse/xIBuckler.htm# It  also 
reduces  the  impact  of  your  opponent's  weapon if 
they strike the buckler as they will have not yet built 
up momentum.

Scanned for the Raymond J Lord collection. Public Domain. 

On page  64  of  Giacomo DiGrassi's  1570  treatise 
"http://www.umass.edu/renaissance/lord/pdfs/
DiGrassi_1570.pdf#, shown above we can clearly see 
the buckler  held  out  at  arms length  in  front.  The 
reduced angle of attack is shown by the nearer of the 
two lines angled away from the centre. It should also 
be noted that a thrust that contacts the buckler held 
at  arms length  will  tend to  deßect  away from the 
body causing no harm.

Consequently, a buckler held at arms length cannot 
i tse l f  bu i ld  up  momentum,  min imis ing  i ts 
e!ectiveness in striking. However, it should be noted 
that guards are never static. It is not suggested that 
one  locks  one's  arm  rigidly  with  the  buckler 
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extended, but instead ßows and moves to constantly 
place it in front of the opponents blade. This is of 
course  a  simpliÞcation,  and  the  act  of  ßowing 
movement needs to be intertwined with movements 
from one's own sword.

A very  e!ective  use  of  the  holly  leaf  buckler  is 
immediately after an opponent's sword is bound to 
your sword. As the distance will  have been closed, 
the buckler can now punch out to the face "or in re$
enactment: the chest# or slashed across the neck "in 
re$enactment:  don't#.  Alternatively  the  holly  leaf 
buckler  can be placed under  the opponents  sword 
arm and twisted back, pulling the sword backwards 
or downwards and out of the way. This binds both 
arm and sword, revealing the opponent's torso and 
head  to  one's  own blade.  Talho!er  shows  this  in 
Plates 233 and 237 of his Fechtbuch.

The holly leaf buckler is a personal favourite of mine 
as it seeks to turn a defensive object into an o!ensive 
one, but without compromise to its original purpose.

I  purchased mine  from Mark  Vickers,  St.  George 
Armoury, http://www.stgeorgearmoury.co.uk. Armour 
Services Historical "ASH# also produce an excellent 
example, http://www.armour$services$historical.co.uk 

T he Hundred of Alderbury 
Keith Hughes 

Alderbury  is  a  small  parish  about  3  miles  to  the 
southeast  of  Salisbury  and  is  the  administrative 
centre  of  what  is  referred  as  the  ÔHundred  of 
AlderburyÕ. But what is a Hundred?

The  Hundreds  were  introduced  by  the  Saxons 
between the  years  613  and  1017,  and  consisted  of 
approximately  a  hundred  households.  There  were 
deÞned as being the land covering by one hundred 
hides, one hide being enough to support one family 
for a year. Each of these households were headed by a 
Hundredman or ÔHundred EolderÕ which was not at 
that  point  a  hereditary  position  but  was  instead 
selected  from among  a  few  outstanding  families. 
Each of these Hundredman would hold court in what 
was described in the ÔDoomsÕ "Laws# of King Edgar 
as a meeting place.

Each  Hundred  was  fur ther  d iv ided,  la rger 
populations being made into divisions such as Half 
Hundreds, these being divided into ÔtithingsÕ, which 
contained ten households.  However,  the  Hundreds 
themselves were part of a larger system which is still 
used today as Shires, and these varied in number of 
Hundreds,  for  while  Leicestershire  had six,  Devon 
had thirty$two.

For Wiltshire the Hundreds were thirty in number, 
and these were:

The Hundred of Alderbury, existed long before the 
location of the modern City of Salisbury, which came 
into  being  in  1227  with  a  city  charter,  which  was 
named ÔNew SarumÕ and was still  itÕs o&cial  name 
until  2009.  The Hundred of  Alderbury covered an 
area  which  included  East  Winterslow,  West 
Winterslow,  East  Grimstead,  West  Grimstead, 
Winterbourne  Earls,  Idmiston,  Laverstock,  Farley, 
Fisherton Anger "now known as Fishert0n Street in 
Salisbury# and Pitton as well as Ivychurch, a medieval 
monastic house in Alderbury. It is also bordered by 
Clarendon  Park  to  the  northeast  and  by  both 
Longford Park and the River Avon to the west.
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Alderbury Everley

Amesbury Kinwardstone

Bradford Malmesbury

Branch Melksham

Cadworth Mere

Calne North Damerham

Cannings Potterne

Cawden Ramsbury

Chalk Selkley

Chippenham South Damerham

Damersham Swanborough 

Dole Underditch 

Downton Warminster 

Dunworth Westbury

Elstub Whorwellsdown

http://www.stgeorgearmoury.co.uk
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)

The parish of Alderbury from Andrew’ and Dury’s Map of Wiltshire, 1810  
Public Domain. 

In  972  AD  Alderbury  was  originally  known  as 
Aethelwarebying,  meaning  AwthelweardÕs fortiÞed 
place.  This  has been noted as being derived from 
Alward  the  Priest  and  has  undergone  several 
changes,  Alwarberie  and  Alwaresberie,  until  it 
arrived  at  its  present  name.  However,  another 
Alward  the  Priest  is  also  noted  in  the  Domesday 
Book as being Lord of the parish in 1086.

The village also includes a second village which is 
known as Whaddon. The Parish council has deÞned 
a  line  between  the  two  villages  separates  them. 
Although the locals look upon Whaddon as nothing 
more than the area of the small industrial site at the 
southern end of the village. The name Whaddon is 
also a Saxon name meaning place to muster and is 
just across the road that runs through Alderbury is 
Castle Lane.
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People  mentioned  in  the  Domesday  Book  for 
Alderbury in 1086 are:

Folio  72r:  Abbey  of  St  Mary  of  Malmesbury;  Aelfric; 

Aghmund; Ailwacre; Alsige; Alweald; Alweard; Alwig; Alwine; 

Azelin; Beorhtwig; Berengar; Boda; Bolla; Cola; Eadnoth; Earl 

Harold; Edward; Engenold; Engenulf; Erenburgis; Godescal; 

Godric;  Henry  de  Ferrers;  Herbert;  Herebald;  Leofdaeg; 

LyÞng;  Northmann;  Oidelard;  Oswulf;  Ralph;  Ralph  de 

Mortimer;  Richard;  Richard  of  Tonbridge,  son  of  Count 

Gilbert;  Robert;  Robert  de  Braose;  Selewine;  Sister  of 

Alweald; Toti; Waleran the huntsman; Walter; Walter Hosed; 

Walter  de  Douai;  William de  Braose;  William de  Falaise; 

William de Moyon; William ÞtzGuy; Wulfweard.

Folio 68v:  Abbess of St Mary of Amesbury; Abbey of Sainte$

Marie  of  Bec;  Abbey  of  St  Mary  of  Amesbury;  Agenulf; 

Alweard; Alweard the priest; Beorhtric; Canons of Church of 

Lisieux;  Church  of  Brixton  Deverill;  Eadgifu;  Earl  Harold; 

Hugh d'Avranches, Earl  of  Chester;  Roger de Montgomery, 

Earl  of Shrewsbury; Edward; Father of Agenulf;  Gerald the 

priest of Wilton; Gilbert; Godwine; Abbey of Sainte$Marie of 

Grestain; Hamo; Hearding; Ketil; King Edward as lord; Nuns 

of  Abbey  of  St  Mary  of  Amesbury;  Osbern  the  priest; 

Osmund,  thegn;  Queen  Matilda;  Regenbald  the  priest; 

Robert, Count of Mortain; Siward; Turold; William.

Folio  74v:  AeÞc;  Aelfric;  Alric;  Alweald;  Alwig;  Alwine; 

Ansketil;  Aubrey  the  chamberlain;  Boda;  Bolla;  Ceolstan; 

Croch; Eadric; Earl Harold; Edward; Edward of Salisbury, the 

sheri!;  Edwin;  Frawine;  Geo!rey  Marshal;  Gilbert  de 

Breteuil; Godric; Godwine; Gunduin, keeper of the granaries; 

Hervey;  Hervey  of  Wilton;  Humphrey  the  cook;  John the 

doorkeeper;  Knight  of  Croch;  Leofwine;  Mainard;  Miles 

Crispin; Odin the chamberlain; Ordweald; Osweard; Ralph de 

Hauville; Richard Sturmy; Robert; Robert ÞtzRalph; Robert 

ÞtzWimarc; Servants of King William; Strami; Theobald the 

physician;  Thorald;  Thorbert;  Turst in;  Turst in  the 

chamberlain;  Warin  the  crossbowman;  Wibert;  William; 

William Corniole;  William Scudet;  William ÞtzAnsculf  de 

Picquigny; Wulfgifu of Beslow; Wulfmaer; Wulfweard

More information on Alderbury is available on 
Wiltshire County CouncilÕs website: 
http://history.wiltshire.gov.uk/community/getcom.php?id=2

Record of Alward the Priest in the Domesday Book  . 
Public Domain. 

http://history.wiltshire.gov.uk/community/getcom.php?id=2
http://history.wiltshire.gov.uk/community/getcom.php?id=2
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T he DogeÕs Palace, Venice 
Becca Quinn-Stevens 

On  a  balmy  May  afternoon  myself  and  chums 
wondered into St Marks square Venice on a quest. 
We were on our way to explore the infamous Doge's 
Palace "Palazzo Ducale#.

The Doge’s Palace 
Photograph by Colin Deady, © 2008 and 2014 

Happily  we had purchased a  tourist  museum pass 
which allowed us to jump the enormous queue, much 
to the disgust of many, and walk straight in to the 
palace.  Initially  it  really  was  not  what  I  was 
expecting,  a  grey  cobbled  courtyard  that  was 
deceivingly  small.  Then,  I  ascended  up  the  many 
time$worn steps to enter the palace armoury. There, 
row upon row of beautifully preserved swords, pikes, 
shields,  guns  and  every  wonderful  implement  of 
medieval war one could think of. I was overwhelmed 
by the pristine condition of many of the artefacts; 
the  rooms  were  quite  literally  ßoor  to  ceiling 
excitement.

Doge’s Palace Armoury 
Photograph by dvdbramhall, © 2015, CC BY-NC-ND-2.0, http://goo.gl/5vDk4G 

Some of the weapons are truly intriguing including 
combined  axes  tha t  combine  whee l$ lock 
mechanisms, dating from the early 16th Century. My 
Armoury  has  an  excellent  page  devoted  to  such 
weapons, including the combined$arms weapons on 
display  in  the  Doge's  Palace  Armoury.  http://
www.myarmoury.com/feature_spot_combo.html.

The TARDIS like environment then led us to the 
dungeon, well Venetians must have been truly tiny in 
days  gone  by.  I  stooped  low to  pass  through  the 
doorway of a three foot thick wall and found that the 
passages were akin to a nightmare warren and the 
cells  tiny  and  low  and  so,  so  cold  although  the 
outside  temperature  was  in  the  low  30s.  Each 
individual bar of the cell windows was approximately 
Þve  inches  in  diameter,  interlaced  and  set  many 
inches in to the solid rock on all  sides; no man or 
beast I know of could have defeated the extreme and 
intimidating  conÞnements.  The  Doge's  Palace 
contains many prison cells. The Old Prisons are both 
below the waterline in the main building and up in 
the roof.

The Bridge of Sighs 
Photograph by Colin Deady, © 2008 and 2014 
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Further cells in the New Prison were accessed via the 
Bridge of Sighs that crosses one of the canals to an 
adjoining building. These were thus almost linked to 
the  Palace's  Grand  Council  Chamber  "Sala  del 
Ma&or Consiglio#, one of the most richly decorated 
rooms in all of Venice. This room doubled as a law 
court, however trial was undertaken in secret without 
the accused being present. The prisons were regarded 
as  being  incredibly  di&cult  to  escape  from,  and 
utterly uncomfortable and overcrowded.

Sala del Maggiore Consiglio 
Photograph by Riccardo Messere, © 2013 CC BY-SA-3.0, http://goo.gl/ctLOhP 

Other  galleries  of  opulent  pictures  Þll  the  many 
cathedral like rooms with such visual overload that 
several  visits  to  the  palace  would  still  result  in 
wonderment. The Palace was built, and periodically 
re$modelled from around the ninth century, but the 
DogeÕs Apartments were destroyed in a Þre in 1483 
and  rebuilt  in  the  Renaissance  style.  It  is  this 
incredible architecture with associated paintings that 
we can see today. If visiting Venice this is deÞnitely a 
place to go. 

Back from: Glastonbury 
Colin Deady 

Over  the  Eas ter  weekend  WMA  at tended 
Glastonbury Medieval Fayre. Run by Paul Lawrence, 
an experienced re$enactor and archer, the show has 
been  growing  steadily  over  the  last  few  years to 
become an excellent kick$start to the re$enactment 
calendar. I look forward to Glastonbury because of 
the relaxed, yet professional way the show is run, the 
great battles and great evening entertainment.

This year the organisers tell me that they had record 
numbers of public through the gate on the Þrst day. 
It was fantastic for a battle so early in the year to be 
watched by many packed rows of spectators, all  of 
whom went ÒoohÓ and ÒahhÓ at suitable points. This, 
despite clouds on the Saturday.

For  us,  the  battle  each  day  was  very  di!erent, 
presenting di!erent challenges for  us to overcome. 
On  Saturday  we  faced  The  Oathsword  Warband 
"http://oathswornwarband.co.uk#, a group of Vikings 
from Plymouth who knew how to use their shields 
collaboratively and did not present many weak spots 
in their line. This was hard work but we collectively 
stood our ground and occasionally managed to punch 
the odd hole through the wall. It is interesting to see 
the importance of the shield wall for earlier periods: 
when  it  is  in  full$e!ect  it  clearly  multiplies  the 
defensive capability of the infantry considerably, but 
the moment gaps appear then in close quarters the 
shields can become a hindrance, limiting the ability 
of  their  wielders  to  rapidly  turn  and  defend 
themselves. At one point  when a gap did appear I 
found myself  wading  through the  Vikings  slashing 
left  and  right,  "until  they  rallied  and  brought  me 
down to the ground with a resounding whump#. 

On Sunday  we faced  a  notably  di!erent  problem, 
that  of  the  pole$arm block.  On the  Þrst  clash  we 
didn't do so well, attacking them piecemeal so that 
they could bring multiple weapons to bear on each 
attacker. However from the second clash onwards we 
got ourselves organised and fought better as a block. 
This  resulted  in  us  being  able  to  punch  a  hole 
through their line on two occasions "but still repulsed 
on a third#. As with shields the notable point here is 
that  if  heavily  armed infantry  are  able  to  advance 
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For  details  of  the  various  Venice  Cards  and 
Museum Passes take a look at the following:

http://www.venice$museum.com

http://www.veneziaunica.it/en

http://www.visitmuve.it/en

For more information on the DogeÕs Palace:

http:/ /palazzoducale.visi tmuve.i t /en/the$
museum/doges$palace/the$palace 

http://www.venice-museum.com
http://www.veneziaunica.it/en
http://www.visitmuve.it/en
http://palazzoducale.visitmuve.it/en/the-museum/doges-palace/the-palace
http://goo.gl/ctLOhP
http://oathswornwarband.co.uk
http://www.venice-museum.com
http://www.veneziaunica.it/en
http://www.visitmuve.it/en
http://palazzoducale.visitmuve.it/en/the-museum/doges-palace/the-palace
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beyond  the  points  then  the  pole$arms  become 
e!ectively useless. The combined 16th century Swiss 
pike and halberd squares were extremely e!ective in 
this regard, with the pikes holding the enemy at bay 
and the halberds used for close$quarter work.

On Friday evening we were entertained by Rummm 
"Richard Ross, Spider, Chloe and another#. For those 
who have heard ChloeÕs harp before you know the 
treat  that  was forthcoming:  her  skills  on the harp 
rival  any  professional  musician.  It  is  worth  noting 
that  Chloe  once told  me that  she  is  entirely  self$
taught.  Richard played double base and sometimes 
viola with this being his Þrst  performance at  a re$
enactment  "and  sound ing  t remendous  and 
conÞdent#. Richard and I noted he can now say ÒIÕve 
played GlastonburyÓ.  Spider  on  the  cajon  box  has 
perfect timing and rhythm, demonstrating that what 
looks  to  be  such  a  simple  instrument  is  in  fact 
capable of  holding its  own with aplomb. The Þnal 
member  of  the quartet  played acoustic  guitar  that 
helped  round$out  the  sound.  Rummm  played  a 
number  of  traditional  tunes  that  kept  the  feet 
pounding, faces smiling and people dancing.

Over  in  Living History  we had a number  of  tents 
forming  a  small  informal  encampment.  However 
credit  must  go  to  WMA members  Ally  and Sonic 
who were attending in their own right as The Cheney 
Household.  Their  attention  to  authenticity  is 
incredible and the placement of their encampment 
directly  by  the  main  entrance  to  the  event  was 
perfect. AllyÕs medieval range had several interesting 
dishes cooking all  weekend and the smells of tasty 
delights  attracted  many  to  come and  learn  more 
about historical cooking.  The great news is that Ally 
and  Craig  will  be  attending  Arundel  with  their 
fabulous encampment and Ally has kindly o!ered to 
cook  for  us  for  the  weekend  "and  IÕve  kindly 
volunteered us all to do the washing up#.

Glastonbury Medieval Fayre 2015 was fantastic. We 
will absolutely be attending this show again next year.

Twenty years from then? 
Colin Deady 

As I  write this I  am entering my 22nd year in re$
enactment. Reßecting back over the last two and a 
bit  decades I  can see how the hobby has changed 
enormously. LetÕs face it:  back in the early Ô90s we 
did not exactly have much historically accurate plate 
armour.  There  was  some,  but  "as  a  guesstimate#  I 
reckon that for every fully armed knight there were 
at least a dozen wearing, at best, mail, and at worst 
what amounted to little more than a loincloth with 
optional tabard. Roll forward to the present day and 
the quality  of  armour and other  kit  in  evidence is 
astounding.  Tewkesbury  really  does  look  like 
Tewkesbury "or at least, how I imagine it would have 
looked#.

I  remember  my  own  mid$90s  breastplate  was  a 
homemade  a!air  that  was  shaped  more  like  a 
backplate  "easier  to  make#,  but  it  was  my  Þrst 
attempt  "with  the  help  of  my father#  at  making  a 
serious piece of armour. It ended itÕs days as a target 
for  bodkins  and  KevinÕs  BFW "Big  ÒFriendlyÓ 
Weapon# having served me well for several years.

Our  knowledge  of  weapons,  armour  and  life  of 
medieval people has changed enormously in the last 
twenty years. This increase in knowledge means we 
can now talk with the public about history with more 
conÞdence than every before. The next twenty years 
should  see  even  more  developments  in  our 
knowledge and capabilities as re$enactors.

 

 
Marching to The Battle of Tewkesbury, 1996 (spot me if you can) 
Courtesy Tewkesbury Museum
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For more information on the Fayre:

http://www.glastonburymedievalfayre.co.uk

h t t p s : / / w w w. f a c e b o o k . c o m / g r o u p s /
220001738043664

http://www.glastonburymedievalfayre.co.uk
https://www.facebook.com/groups/220001738043664
http://www.glastonburymedievalfayre.co.uk
https://www.facebook.com/groups/220001738043664
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!" Did you know?  
Greetings noble folk,

Forget suits of armour: by the 1390s male clothing 
had become extremely  vain,  saucy  and revealing. 
Fashionable  young  noblemen paraded  around  in 
tights  and  ÔcourtpiecesÕ:  very  short  tunics  that 
showed  off  the  wearerÕs  $  er  $  front  bottom. 
Basically, England brießy turned into a nation full 
of*Labyrinth$era  David  Bowies.  They  also  wore 
tight corsets to give themselves a nipped in waist.
I say 'bring back this fashion' !!!

Summer  was  a  particularly  di&cult  time  for 
villagers as they were running out of grain but the 
new crop  wasn't  ready  to  be  harvested,  so  they 
would  often have to  use old  rye to  make bread. 
Unfortunately,  stored rye was frequently  infected 
with ergot,  a fungus with LSD like qualities that 
caused  hallucinations,  gangrene  and,  in  extreme 
cases, death.
Makes for an interesting bacon sandwich ;$#

More fascinating facts to come,

Lady Nimue De Walkington

Write for the Horse Head 

The editor is looking for articles for future issues.

Full credit is given.  If you would like to write an article get in touch!

colin@wessexmedieval.org.uk 

The Horse Head is published every two months by email and is free to all current members of Wessex 

Medieval Alliance.

Is there a medieval battle or historical Þgure that you have researched? 
Have you something to say about the world of re-enactment? 
Do you have a favourite weapon or piece of armour? 
Does something around camp make you laugh and you want to share? 
Or a book that made you smile? Or ponder?

If youÕve not written for a newsletter before, donÕt worry: help is available. Articles can be of any length. 
Deadline for submissions for Issue 2: March 21st; Issue 3: May 10th.

Upcoming events: 

St. GeorgeÕs Day, Harnham, 25th April

St. GeorgeÕs Day, Salisbury, 26th April

The Siege of Arundel Castle, 25th May

Please let  us know if  you intend to attend any 

event. Email: colin@wessexmedieval.org.uk 

More events at: 
www.wessexmedieval.org.uk/2015_events

These months in history: 

The Battle of Tewkesbury takes place on 4th May 

1471. The Lancastrian force is defeated. 

Edward IV dies twelve years after the Battle of 

Tewkesbury, on 9 April 1483.

mailto:colin@wessexmedieval.org.uk
http://www.wessexmedieval.org.uk/2015_events
mailto:colin@wessexmedieval.org.uk
mailto:colin@wessexmedieval.org.uk
mailto:colin@wessexmedieval.org.uk
http://www.wessexmedieval.org.uk/2015_events

